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Pianist Alexander: Great Sounds

By OWEN McNALLY

hose enli Ameri.
can bousehalds in which Bird & Prez
o Duke & Lady Day are esteemed
morehighly than Stafsky & Huteh o
Laverne &

umrmmely. this Jamaican-
born Alexan

‘ognition factor that Illll far lhoﬂ of
commensurate

wm his lmpe-
rial command of the

The latest e‘vidﬂxe of Alennd!r'l
hip hegemony can n;lmm on the

t January in a Tokyo
studio, the m disc feal

tures -
anist wl'.h Andm Slm’ﬁ‘:

and dr
i lecti .vl'.h
::;;:’;:;..ﬁ" s

S i Peitiford plce s as delecta-
ble s 8 peit four and moves along
with plenty of rhythmic zing. Typi-

g gis graced

cally, Alexanders pia
low of ideas,
shim-

mlxkd wlfh block chords that
mer like Shearinj ﬁ
‘What makes this the best version
of “Tricrotism” since Pettiford re-
corded it with tenor sax

distinctive, stylistic mark—one tha
generates a special elan for the
tune’s

e See Rider,” the Rainey clas-

out sounding not like a

“godenoldie,” ut rather as a thor-
oughly contemporary_blues—blues
for the dawning of the 1980s.

Alsane egis s musial ad
dres with “Broadway,” 3 dashing,
flashy opening for side A, Thisis fo
Towed by “Just in Time," with more
modern malnsiream grooves hat
bounce along with the sort of jole de
e Wynton Kelly chorus.

On “Sweet Lady,” a ballad, there's
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number, the Magnum Tatum Opus.
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As part or '.he Fats Waller revival,
Pablo has also issued “Ain't Misbe-
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